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Urban culture: representations and experiences 

inlof urban space and culture 

Guest editorJuDE CLARK introduces the issue 

While the purpose of an introduction is quite specific, I 
want to take a few seemingly different paths through 
the landscape of this issue.These steps are into terrain 
beyond the immediate printed content in this issue of 
the journal, though certainly inextricably linked to it. In 
so doing, I hope to broaden the angle of the lens 
through which this issue can/will be read. 

The first section introduces and interrogates the notion 
of'urban cufture' and links it to the politics of knowledge 
production and representation. This commentary leads 
into the second section, which is more reflective of the 
process of piecing together this issue. This process 
brought to life the very theoretical debates that, it was 
hoped, would be interrogated inside the pages of this 
issue.The third section focuses on the content, provid- 
ing an overview and of the salient issues presented in 
the various contributions. In conclusion I briefly raise 
some of the lessons that can be leamed, and the posi- 
tive steps made by and in this issue. 

'Urban culture', knowledge production 
and the politics of representation: Aluta 
Continua 

Knowledge, however mundane and utilitarian, plays about 
in linguistic images and forms cultural practices (Morrison, 
1992:49). 

So, what is this thing called 'urban culture' anyway? 
Problematising the very thematic title of this issue is a 
tricky opening dance - setting up 'urban culture' as an 
object of analysis while trying to avoid its essentialisa- 
tion. Culture is a problematic construct at best, and in 
South Africa, a tinderbox that we seem to nervously cir- 
cumnavigate, despite, or perhaps because of the huge 
political and emotional investment attached to it.There 
is a vast domain of cultural production which resists 
classification because it straddles and dissolves distinc- 

tions. However, critical engagement with the termino- 
logy used in labelling certain phenomena as'urban cul- 
ture' (or 'popular culture', 'contemporary cufture', or 
'youth culture') goes beyond simply acknowledging the 
infinite multitude of things that'urban culture' is, or could 
be. Moving beyond narrow discussions of definitional 
clarity does not mean ignoring the implications of these 
terms or glossing over the historical and political con- 
texts of the discourses associated with them. As with 
much of our feminist work which questions and chal- 
lenges understandings and practices of gender relations, 
we need to ask 

What work do these concepts achieve; what can they 
make visible and what do they ocdude; who is given author- 
ity through their usage and who is deprived of it? (Davies 
2000:9). 

While this strand of debate could be the focus of an 
entire publication in itself, it does lead us into broader 
and more critical commentary on the discursive pro- 
duction of landscape - stories of space and place. 
Massey ( 1994) defines 'spatiality' as the product of inter- 
secting relations,'place' as essentially open and hybrid, 
always provisional and contested. So much of the con- 
ceptualisation and representation of urban areas, (and 
our'selves' within these spaces) is an enactment of the 
complex and multi-layered interweaving of culture, tra- 
dition, race, gender and class. Any discourse about iden- 
tity and the politics of location is always contingent upon 
an analysis of history and power, and holds possibilities 
for the emergence of new and innovative sites of mean- 
ing and knowledge (Brooks, 1997). Popular cultural forms 
as expressed within the urban landscape seem especial- 
ly useful for framing these complex debates which have 
been tackled within various bodies of feminist knowl- 
edge and intersect with much current thinking put for- 
ward within and across certain disciplinary paradigms 
(eg cultural studies). 
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Urban culture Introduction 

Culture is by broad definition made up of representa- 
tions, values and events that are relatively long lasting 
and widely distributed (Andrews et al, 2000). Culture is 
always lived, enacted or cultivated (Mercer 1994), and 
actively involves people in the intermeshed roles of pro- 
ducers and consumers, with cuftural representations 
and the contexts within which they emerge having a 
marked impact on our daily lives and our reflections on 
those lives. 

..culture appears as the chief matter and consequence of 
dominant ideological investment powerfully coercive in 
shaping the subject, but since it is also heterogenous, 
changing and open to interpretation, it can become a site 
of contestation and consequently of the reinscription of sub- 

jectivities. Therefore cultural analysis both 
col/s forth the critique of ideology, 
and.. enables political intervention, scenarios 
of change, theoretical innovation and strate- 
gic reinterpretations (Rajan, 1993: 10). 

So, any discussion of 'urban cuture' seems 
rooted in the complex relationship between 
memory and history on the one hand, and 
culture and power on the otherYet, the cen- 
tral images associated with 'urban culture' 
seem to imply a dynamic contemporary 
moment of enactment of who and where 
we are in time and place (with the time 
being 'now', and the place being charac- 
tensed as the physical context of a'city'). 

..there are those special places, contexts and institutions 
where the pace in the management of meanings and sym- 
bols is somehow quicker, where things come together in 
dramatic ways, calling perhaps for immediate response, but 
also serving as food for thought. Cities may have more of 
these, and at least some of them seem recurrent in their 
general form, even as they vary in detail (Hannerz, 
1997: 166). 

Because of this dominant image of a critical current 
moment, the ways in which we make sense and mean- 
ing of urban cufture may not, at a glance seem intimate- 
ly connected to what Giroux (I1994:27) calls: 

the various intellectual sites in which the politics of remem- 
bering and forgetting produce different narratives of a 
national past, present and future. 

It is within this hybridised space of urban culture that 
claims are made on the way the past is remembered, 
understood and enacted in the present, and where bat- 
tles over the interconnected questions of memory, iden- 
tity, and representation are being most intensely fought. 
Urban culture as a terrain of various forms of struggle is 
thus not a new idea. Neither is the recognition that 
'urban culture' is itself a politically and culturally con- 
structed concept not divorced from the language of 
essentialism and grounded in the terrain of representa- 
tional and power politics (Giroux, 1994). Seeing urban 
areas as spaces that have been conceptualised, and 
more importantly, signified in particular ways towards 
particular ends, can provide insight into the manner in 
which old, new and fluid cultural identities emerge, are 
negotiated or contested within and between these 
urban spaces. It was hoped that this issue of Agenda 
would grapple in dynamic and diverse ways with 
debates around representations, identities and positions 
of urbanised subjects within newly (and not so newly!) 
defined cultural spaces. 

Our history of apartheid, and the interweaving of race, 
gender and class within the broader context of the 
workings of global capitalism in a postcolonial world 
have impacted on the 'urban' construct in particular 
ways. Over the last decade South African cities have 
undergone relatively large and rapid shifts and contem- 
porary urban spaces have come to represent in real, and 
symbolic or imagined ways, political/cultural movement, 
transition and social change. Yet, think of the main 
images of or associations with urban/city space - urban 
decay, urban degeneration (and regeneration), urban 
crime, urban violence, urban terror - images of an alien 
and menacing space.The dominant discourse at play in 
the construction of the concept 'urban' seems to pro- 
duce and reproduce urban space as a central signifier in 
commenting on fear, violence and racial politics. In a vari- 
ety of ways dominant 'urban' discourse seems to com- 
ment on the material and psychological circumstances in 
which racialised differences are signified and lived. As a 
friend of mine said in response to her take on the 
meanings of'urban': 

Hey, 'urban' has come to mean 'Black' and 'Black' is taking 
a little while longer to come to mean anything else! 

However, the cultural domain has been a central site of 

'Urban 
culture' is 
itself a 
politically 
and 
culturally 
construct- 
ed 
concept 
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poiitical and artistic expression and activism, and inte- 
grally connected to the ways in which people have con- 
fronted institutional and societal barriers in their daily 
lives and creative spaces (Bobo, 2001). 

Agency, self-determination, recognition of systemic forces of 
oppression, and transformation of self and culture, are 
mode real in the cultural endeavours of the marginalised. It 
is on the cultural terrain that social groups make sense of 
their socioeconomic location and begin to understand their 
capacity to resist their subordinate stotus (Bobo, 2001 :xvii- 
xviii). 

In South Africa, as elsewhere, the elements that make up 
cultural movements have historically altered people's 
awareness of their social circumstances and driven collec- 
tive actions for social change eg the role played by praise 
poets like Mzwakhe Mbuli, the role of protest theatre, 
music, photography and visual art There is a history of 
being critically and creatively engaged in speaking from 
outside of the traditional domains of knowledge, and 
challenging hegemonic representations from outside. 

For all the while, in African cultures, there are those who will 
not see themselves as Other. Despite the overwhelming 
reality of economic decline; despite unimaginable poverty; 
despite wars, malnutrition, disease and political instability, 
African cultural productivity grows apace: popular litera- 
tures, oral narrative and poetry, dance, drama, music and 
visual art all thrive. The contemporary cultural production of 
many African societies - and the many traditions whose 
evidences so vigorously remain - is an antidote to the dark 
vision of the postcolonial novelist (Appiah, 1992:157). 

The urban context has been described as the site 
where, more than merely asserting meaning, can facili- 
tate its actual rewriting, production and construction. 
The focus on the city as the context within which to 
interrogate cultural practices seems relevant, perhaps 
because it is the space where shifting social hierarchies 
and the accompanying cultural signifiers thereof seem 
most visible or amplified. It is the space within which the 
current realities experienced by younger generations 
intersect with the historical legacy of modes and cate- 
gories of cultural production. In addition, the city is also 
a hub of electronic media and illustrates its global capac- 
ity to create 'new images of centrality' (Giroux, 1994:27) 
within this space. 

Our South African urban spaces can thus also be seen 
as important sites of knowledge production and agency, 
and as Judith Butler has stated,'agency is always and only 
a political prerogative' (1995:46). Young people often 
lead the way in making critical commentary on their 
contextual realities and positionings, creating and recre- 
ating dynamic avenues for political and social engage- 
ment and challenging hegemony through various forms 
of expression. 

It is within the changing, thriving, throbbing cities of 
South Africa that numerous stories can be told. What 
are the stories of South African urban spaces in the 21 st 
century? What cultural narratives are being produced 
and lived through collectively, and in what ways are the 
inhabitants of these various and varied 
spaces'storied'? Media, information tech- 
nology, bodies, movement dance, music, 
speech, visual and performance art, food, 
leisure activities, dress, hair and fashion - 
contemporary culture is signified in partic- 
ular ways on the streets of South African 
cities and together reflect the discourses 
of urban spaces as one of an ever-shifting 
social geometry of power and significa- 
tion. As we approach the first decade 
commemoration of our transition to 
democratic governance, we are in the 
midst of a process of re-imagining the city 
and ourselves in these spaces. It is a re- 
imagining that remembers the past while 
envisioning future survival within a post- 
colonial world of global capitalism. And as we imagine, 
so are we imagined... 

Outside the issue: getting it together and 
keeping it real 

My own particular orientation to 'popular cultural 
expression' and the politics of my own location, had 
much to do with my acceptance to be guest editor of 
this issue. This curious thing called 'urban culture' res- 
onated with my own intellectual grappling with the 
diverse locations that have provided me with (or denied 
me) a sense of voice, place and identity. As a young black 
feminist, with rural roots and leamed and eamed 'street- 
cred', a reluctant academic and hesitant poet, I seem to 

We are in 
a process 

of re-imag- 
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spaces 
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traverse between, across and within various identity 
positions and the spaces they represent - urban/rural, 
student/teacher, a consumer and producer of various 
kinds of knowledges. 

My formal education was a dull and dangerous space, 
where what I learned had little (although everything) to 
do with where I came from, who I was, or where I was 
going. My most stimulating journeys in increasing critical 
awareness, in learning and expressing what I learned and 
who I was happened in very different spaces, spaces 
mostly absent (or misrepresented) in the images of for- 
mal documentation. These are still the spaces where I 
most freely explore what I think I know, and express 
what I know I know, when I know I can/should - you 

know? So, the prospect of an issue on 
urban culture was intriguing. I had visions 
of a final 'product', something that pushed 
boundaries, where tensions between what 
is known (and knowable) could be faced 
in a dynamic way under this theme, by 
facilitating a space where the 'margins' are 
legitimated and 'knowledge' actively recon- 
ceptualised as'knowledges'. It would be a 
space where pages of theoretical canon 
would meet the 'streets' (if we conceptu- 
alise 'the streets' as sites in which 'afterna- 
tive acts and alternative intentions which 
are not yet articulated as a social institu- 
tion' Giroux, 1994:143). 

This seemed to be precisely the 'stuff' of feminist proj- 
ects. However, the very 'stuff' I was excited about 
seemed to send me back into a-not-so-bewildered 
retreat, a little more tired, with a little less conviction and 
willingness about engaging in the politics of'claiming voice'. 
I frequently caught myself at the strangest moments, shak- 
ing my head and sighing - like my mother - saying to 
myself'Ay, Mzala, I dunno anymore'. 

I had numerous discussions with women (mainly young 
black women) who I would consider as being at the 
centre of the very urban culture we claim to be 
addressing. The hesitance of these women invited to 
contribute (and not only those who were unpublished), 
linked to the opinion that their contributions would not 
fit (read as'not be seen as fitting') into any recognisable 

'box' and would not be 'good enough'.Their frustration 
was compounded by their reluctance and difficulty with 
speaking in a voice that was 'not their own'. This was 
described as being even more problematic in a thema- 
tic issue on urban culture, where various forms of cul- 
tural production/expression and reflection/analyses 
thereof are evidenced. These feelings certainly com- 
ment on the trepidation over writing as a particularly 
gendered phenomenon (see Agenda, 46,'The Politics of 
Writing'). However; it also makes commentary on 'who 
speaks' and 'who hears'. 

This issue has thus raised familiar questions and debates, 
longstanding and ongoing ones, (though mainly remain- 
ing within the realm of academia).These are issues that 
have certainly been addressed critically and eloquently 
in past issues of Agenda, but came to life in the very real 
process of'producing'this issue, impacting what has (and 
perhiaps more importantly, what has not) resulted in the 
pages of this issue. 

So, some old questions, asked anew: 

To what extent can an issue on urban culture critically 
address omissions and distortions of the past when a 
progressive feminist journal, with legitimate vision and 
mission may still be seen as an unwelcoming space? 
When contributors 'lose pluck' about submitting work 
(and in their ability) due to perceived harsh reviewing 
processes; when legitimate budgetary constraints mean 
a woman's artistic craft expressed as colour photo- 
graphic images is printed in black and white? When 
poetry is (usually) assigned as an afterthought to the 
end of publications (as some'light entertainment') after 
all the real, serious work? 

The insistence that 'subordinated groups be empow- 
ered to articulate their realities and become subjects 
rather than objects of knowledge-production process- 
es', has been one significant or outcome of the political 
impact of black women within feminism (Mama, 1995:14). 
But, what are the presumptions of knowledge on the 
part of our readers and writers? If we want to hear per- 
spectives of and from 'the streets', are we prepared to 
challenge the boundaries of what we consider to be 
legitimate sources of knowledge? Who are we account- 
able to? What are the ways in which we are closing our- 
selves to those, 

I seem to 
traverse 
between, 
across and 
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identity 
positions 
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the many, who know or care very little about the intense 
debates that take so much of our time in universities? 
(Christian, 2001:5 1). 

The uncritical inclusion of experiences is not without its 
own problems. 

...the project of 'giving voice' threatens to reproduce the very 
patemalistic relations it claims to dismantle, this by virtue 
of presuming the power to afford that 'giving' of voice 
(Burman, 2000:54-55). 

We need to question what discourses are mobilised or 
challenged in the act of our representing and interpret- 
ing the words of others. In interrogating the autobio- 
graphical impulse behind much of the teaching, criticism, 
publishing and editing of expressions of 'black experi- 
ence', Lewis (I1996:100- 101) states: 

The rigid distinction between interpretation and expression 
which result, plus the discrediting of black interpretation of 
experience on the one hand and the cultivation of black 
expression of experience on the other, are an entrench- 
ment of standard racist oppositions - blacks 'express', 
feel and respond: whites observe, explain and consolidate 
their normativeness. The right to interpret Black experience 
in SA has been a white right Blacks may have emotions 
and display their experience, but cannot be credited 
with self-knowledge or interpretive control. The main obsta- 
cle to debate surrounding knowledge/power in South Africa 
is that the terms of the debate have been controlled by the 
ruling academic practitioners, who reinterpret, redefine and 
effectively appropriate all criticism. 

The opportunity and challenge remains for us to 
move beyond the search for an 'authentic' anything, to 
'spaces' (such as this one) where meaning can be rewrit- 
ten, produced and constructed rather than merely 
asserted. 

Inside the issue: dubbing and mixing the 
message 

Though covering different and diverse subject matter, 
the contributions in this issue tackle similar themes and 
debates, and in varied ways 'speak' to (and of each 

other, in trying to interrogate the world in which we live. 
To varying degrees they provide critical commentary on 
identity politics with a gendered analysis of the various 
representations and experiences of urban space and 
culture. This commentary is made at a point in time 
when the combined impact of commerce, advertising, 
and consumption means that the very definition and 
survival of critical public cultures is at stake, and the fem- 
inist commitment to changing dominating relations of 
power more visible than ever. 

...the body becomes the canvas of changing urban signs 
(Chambers, 1986:1 1). 

Our bodies themselves are social signs 
integrally embedded, enacted and signified 
in our social relations. Nthabiseng Motsemme 
moves the body to centre stage of the dis- 
cussion on the politics of culturalF produc- 
tion. In focusing on meanings of adom- 
ment and the body, she explores the way 
the body is imbued with significance and 
new cultural meaning at particular histori- 
cal moments, thus conceptualising dress 
not only as a cultural artefact, but also as 
a signifier of social and historical process- 
es. 

Her contribution explores emerging 
forms of black feminine beauty being 
defined by urban Black women, using the 
medium of dress. In exploring what she describes as an 
Afro-femme aesthetic (visible in a new contemporary 
style of dress which borrows African fabrics and 
designs), she highlights the empowering aspects of these 
new creative processes led by young Black women 
(which insert positive black female bodies into our col- 
lective consciousness). However, we are also alerted to 
how clothing presents an opportunity to decipher the 
shifting social hierarchies being formulated among young 
Africans, as Motsemme explores how this new form of 
dress comments on the remaking of class distinctions 
and the extent to which new hierarchies may be val- 
orised, disrupted or reinstated. Motsemme's contribu- 
tion presents a most welcomed opportunity to think 
afresh the layered approaches to theorising black female 
subjectivity. 

The right 
to 

interpret 
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experience 
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Culture is increasingly impacted by commerce, and the 
penetration of commodity culture into every facet of 
daily life has become the major axis of relations of 
exchange through which corporations actively produce 
new, increasingly effective forms of address. This blurs 
the lines between popular cultures of resistance and the 
culture of commerce and commercialisation, and the 
two form an increasingly intertangled voice (Giroux, 1994). 

Music...during moments characterized by intense move- 
ments for social change...has helped to shape the neces- 
sary political consciousness (Davis, 2001:217). 

Hip-hop, though much more than music, but perhaps 
not quite the subversive underground social movement 

it is hyped to be, and has claimed a signif- 
icant space in current urban culture in 
South Africa. 

Adam Haupt addresses the exploitation 
of youth culture and subculture by global 
corporate monopolies, paying particular 
attention to specific instances where it 
becomes possible for artists to challenge 
these attempts. In his discussion of global 
capitalism he adopts the term 'Empire' as 
used by Hardt and Negri (2000) in theo- 
rising the way in which global capitalism 
operates in a post-imperialist and post- 
colonial world, positioning subjects not 
only as passive victims of an exploitative 
political economy, but as active producers. 

Haupt focuses on the ways in which the work of Cape 
Town-based, black female hip-hop crew Godessa, and 
male Latino-American artist, Immortal Technique, 
rework identities and articulate positions critical of cor- 
porate manoeuvres and hegemonic practices, allowing 
artists and consumers the opportunity to explore alter- 
native representations and values and challenge the 
operation of Empire/global capital. 

Haupt acknowledges the need to focus on the ways in 
which global monopolies attempt to interpolate female 
and male subjects. Lliane Loots picks up this thread, and 
through a gender-lens, considers the politics of globali- 
sation and consumption, contextualising women's 
role/space/imaging in hip-hop urban culture in contem- 
porary South Africa. She explores the selling, appropri- 

ation and redefining of urban cultural practices and 
products, such as hip-hop. Providing an outline of what 
hip-hop is, she traces the roots of hip-hop urban culture 
to black African identity, (via routes of African-American 
social activism) and discusses the extent to which this 
identity has been 'sold back' to the 'South'. She explores 
spaces within and outside this co-option and concludes 
by considering the potential for women (and men) to 
subvert mainstream 'ownership' of hip-hop in South 
Africa and the ways in which urban performance culture 
can challenge social racism and sexism. 

The various references to the black female South 
African hip-hop group Godessa bring alive the interview 
conducted by Chantel Erfort with a member of this 
group, and, like the work of the Godessa crew, this 
young woman's gender analysis, reflection and theorising 
'from the streets' is clear, audible and uncomplicated. 

Jane Callaghan and Kopano Ratele, in very different 
ways, shift the spotlight of the debate onto knowledge 
production within the realm of academia and interro- 
gate its intersection with broader cultural politics. 

In analysing women students' talk about professional 
training, Callaghan explores cultural representations and 
the broader tension within psychology between culture 
and profession. Informing her analysis with feminist and 
postcolonial theory, she explores some of the ways in 
which discursive dynamics lock students into the role of 
professional psychologist. By stripping students of their 
other identifications, as person from the township, 
as woman/girl, and by focusing on rural experience 
and neglecting or pathologising the township context, 
Callaghan contends that psychology widens the gap 
where some theorisation of black urban experience and 
the intersection of westem modes of subjectivity and 
African modes of subjectivity might occur. She suggests 
that a reclamation by students of their positioning as 
township girls, (signaling a rejection of the essentialising 
of black culture that psychology has so often charac- 
terised as a fixed,'traditional' way of being), and a refusal 
of psychology's polarisation of'the community' and 'the 
professional', might provide fertile ground for the devel- 
opment of African psychology and the reconceptualisa- 
tion of township culture as a hybrid space, one of mul- 
tiple positionings and multiple potentialities. 

Hip-hop 
has 
claimed a 
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culture in 
South 
Africa 

8 Agenda 57 2003 



Introduction Urban culture 

Kopano Ratele breaks down the phenomenon of aca- 
demics on the streets, tackling the fragmentation 
between where we come from and where we are, 
(between the lives lived on urban streets, and life as 
taught in lecture halls) and the various audiences we 
'talk to'. Outlining the ways in which urban culture inten- 
sifies and re-ruptures the story of double lives, both 
inside and outside our heads (what he describes as a 
'public public' and a'private public'), he addresses aca- 
demics on why we should step out onto the streets and 
what it means for us and our old and new communities 
not to connect with urban culture. 

Stating the challenges facing knowledge-making on the 
streets and within lecture halls, he blurs the lines 
between the university professor and the kwaito musi- 
cian in the battle for young minds and hearts. He inter- 
rogates the notions of what carries currency on the 
street, and describes the ways in which the genres of 
kwaito and hip-hop (and their associated conceptual 
phrase 'ghetto fabulous') interrupt some of the con- 
structions of what is to be cool, to work hard and to 
learn. Ratele reshapes the goals of teachers/urban 
musos in cultivating hardworking critical audiences. In 
asking what are we to do with this ghetto fabulous thing, 
Ratele explores what it means to repair the disconnect- 
ed line between the lecture hall and 'da club', and 
encourages us to more critically and courageously use 
the myths and fables about the ghetto to shift and 
actively engage young people (and leam more our- 
selves) without dominating their desires and lives. 

The South African urban scene is alive with gravitation 
towards many new images, one being the image of 
Rasta, with young people seemingly venturing enthusias- 
tically into the realm of dreadlocks, natural hair, reggae 
music and marijuana smoking. But, what is the shape, 
form and role of Rasta subculture in our cities? 

Centering the discussion around the Rastawoman's role 
and identity within Rasta itself, as well as within contem- 
porary society, Lisa-Anne Julien explores the challenges 
to Rasta within a broader context. She critically ques- 
tions the extent to which urban spaces allow for this 
appropriation of Rasta in these contemporary times 
where identities seem more malleable. Providing a cri- 
tique of the gender relations within the Rasta move- 
ment and suggesting a harmony between Rasta women 

and other women's movements in South Africa, Julien 
addresses the ideological implications and contradic- 
tions of Rasta women confronting sexism and outlines 
the possibilities of real strategic change for women. She 
addresses ways in which, in the South African context, 
the Rasta woman can tap into the exciting stream of 
urban life to reconfigure herself and the Rasta move- 
ment onto an ever-changing African landscape. 

Three shorter pieces, by khona dlamini, Bandile Gumbi 
and Zamani Makhanya and Sazi Dlamini, make up a kind 
of talk-shop space, where the contributors have their 
say on the politics of cultural production and consump- 
tion, focusing more specifically on the role and chal- 
lenges of Art, language and print media.These are direct 
personal positions and communications 
of individuals' viewpoint - where these 
young men and women speak their minds. 
They are welcomed perspectives to this 
issue as they echo the numerous discus- 
sions and debates that occur outside the 
heavy theoretical pages of academic pub- 
lications. The photographic images and 
commentary by Nontsikelelo Veloko, and 
the voices of the poets are also a central 
part of this issue. Both are important 
sources for imagining new ideas for 
change and powerful and legitmate ways 
of knowing and commenting on the 
world. 

Current positives and future 
challenges 

Agenda seeks to challenge ideas about what counts as 
valuable knowledge, on the understanding that much of the 
knowledge of women, black people and marginalised 
groups has historically been discounted (Agenda Writing 
Programme Referee Guidelines). 

It is here, in 'urban culture' that both the connection and 
break with the past will be found (Chambers, 1986). 
Much positive work has been done on, in and through 
this issue. It remains crucial however, for us to become 
more self-conscious and reflective about our own cul- 
tural and political locations.We need to make clear the 
power, limits, partiality and indeterminancy of the sites 

Numerous 
discus- 

sions and 
debates 

occur 
outside 

the heavy 
theoretical 

pages of 
academic 

publica- 
tions 
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which inscribe and enable our sense of place, identity, 
and the possibilities for action (Giroux, 1994). We need 
to get to a space where we can examine how represen- 
tations signify and position us, and what we do despite 
the institutional and ideological authority we may feel 
we have as a feminist media project. 

This issue represents a small but important step in 
increasing the possible conditions for women to deve- 
lop their diverse capacities, and voice their needs. 
Hopefully this leads to broadening the spheres of social 
justice and actively promoting the status of diverse crit- 
ical public cultures. 
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